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Vibhor Sogani

Vibhor Sogoni, the coveted instollotion anfist, s o rue
visonary af o vas! scale He has masiered the
grandiose clements of concepivol ort, best seen in his
works ‘Sprouls’ in the heart of New Delhi
Kalpavrikaho ~ the wish-fulbliing wee’ in Ahmedobod
ond “Joy' in Dubal, among many others. Commanding
the medwum of metl, known for u'naluv\v\)
toughnoss, inlo astounding works of datyded extures
ond techniques is his special prowes thot never

cooaes 1O INpire awe

His ombitous ond expermental works ohen leoture the
element of light, juxtaposing the solness of glow with
the ruggedness of metol to birth mogniicent works thot
are snlvely innavative ond caphivaling His

o hievement .v'ﬂ waonnes e ‘__)olc and hi loteyw
odventure fokes him 1o the Amuerdam Light Festival 1o
feature his work "Pool of Dreams’ alongside some of
the beat artiah of the comemporary world Thae
Amstordam Light Fastival, being held kom 30
November 2023 © 21 Jonwory 2024, aims %o

Hluminate, tell stories ond connect people

To debving deeper into his creative process, we are in

conversation with Vibhor 5(‘3_“

How would you describe your design sensibiliny?

My works are mostly reactive 10 the site and the theme
Ofen, very umple thoughts or ideas bacome my muse
my inspurotion ond drow me o ¢ vou‘-nu 0 'Hv'\'_j-“ll
concept or 0 form | find “simple’ is ofen the most
oflective and beawtihul in my percepton and
arliculation, thus being the moy powerful When | om
able to achieve highly simple or umplibed articulation
of thoughts, the outcome normally ocquires better
longevity ond leods to muliple opportunities in times Y0

come

My primary medium i mefol — any kind of metal —
staenless stoel, brans, copper, MS, Aluminium, Corten
wool, oic They oll excive me differently, and | ke
mixing them, somotimes aven in the some ortwork |
onjoy mixing and machining these metals. using oll
kinds of echniques and technologses ond justoposing
them smartly with the hand crolted metol shully
walloble in abundance i the Indian subcontinent

This kind of amalgamaton leads 1o excting works with

This kind of omolgomation leads 1o exciting works with

great \exhsres and detals

Having said that, Stainless Steel is my predaminant
materiol s reflechve qualily stranggth, and longaevity
outdoors help in creating large works and ore witabile
for even tough env ronmerdal condmons 'W'._uhng with
S5 is more challenging thon other metals, but | enjoy
these and look forward © uu"whq difhc ul borma using

55, Mixing 55 with other melals olso adds to

imeresing possbelines

What's the inspiration and story behind your
installation Pool of Dreams’ being featured of the
Amstordom Light Festivall
| was hoppy 1o get this opportunily o parficipale in the
Amperdam Light Festival i proved 1o be on
enchanting experience ALF (s vautdy different kom
other art lain, bieancles, and festivols. The theme hor
the 12th edtion of the Amsserdam Light Festivol is
Revealing Art, Al and Tech " Artists were invited o

oddrexs the emergence ol arvbcial nielligence and
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the 12th edition of the Amsterdam Light Festival is
“Revealing Art, Al, and Tech." Artists were invited o
address the emergence of artificial intelligence ond
technology and their roles in dolly life and the on
world through their works. Much like any new
technology. we find ourselves contemploting the
unknown huture of Al —how it will reshape our lives
careens, envirooment, and reality. The future remoin
uncertain, inviting o spectrum of Imagination,
assumphions, and predictions. Divergent opinions obten
atise, such as Uopio va Dystopio, Competition va
Collaboration, and Evolution vs Revolution

For the festivol, | crabted “Pool of Dreams,” an etherecl
light installotion comprised of 100 mirrordinished,
stoinless steel orbs varying in height from 3.5 1o 7 feet
and in diometer from 12 10 20 inches. Through this
ambifious creaton, | aim to unite the realms of art,
light, and technology while addressing the festivol's
theme. In an era marked by increasing opprehension
ond anxiety oboul technologicol advancements, |
chose 10 adopt an opimistic perspective. With the
immersive ond luminous insallation *Pool of Dreams,
| subtly engage in envisioning o beautiful tlomorrow

What wos your creative process for ‘Pool of Dreams’?
Wall, the theme, and my perception of the theme lead
10 the concept and the artwork. | was keen 1o address
the subject in my vocabulary, my style, The doylight

s one of my considerations right from the

| wanted the artwork 1o oppeal and be

i for the audience of all times of the doy and
maybe entice the viewer 1o revisit the ortwork ot o
different time 1o experience the change

The other key influencing factor was the site and the
sutroundings. The site for the installation was o mix of
water [canal) ond the adjoining land {park), This part
of the canal is very close 1o the city centre and is the
broader one, with boah and cruises moving in both
directions. Also, the viewing points are 2 bridges in
the vicinity and from across the conal, besides, of
course, the opporunity o meander through the
artwork from the park ude

This meant that while many people would see them
from varying distances, some would come close and
even interoct with the artwork. Also, the lowstyle
Amsterdam boats and cruises would come really close
while passing by. This clarity helped us in defining the
sizos, the formotion and the density of mirror finished
SS spheres. Surreal reflections in water, lights from the
neighbourhood archiecture, and the tree density on
top all helped us define the light play and the colours
In short, the bosic thought and concep! evolved with
the site considerations as the primary influence and
guide

How has your brand transformed over the years?

In tarms of the nature of our work, it seems we've
undergone constant ransformation, though not by
intentional design. Rather, wa've flowed with cur
passion and intuition, moking the journey notably
impromptu. Reflecting on i, | discern o pattern, but
that clarity comes with the beouty of hindsight. | can
connec! the dots, suggesting thot some choices were
made ot a subconscious level, albeit swbtly. Our
material palette has remained consstently identifiable,
playing o cruciol role in maintaining brond
recognition. People resonate with our style, prompting
outreach

However, the most significant transformation lies in
scale ond spaces. Initiolly centred around private
projects, the mojority now extends into the public
realm. This shift naturally brings about larger scoles
and heightened recognition. Ancther noteworthy
change is the internationalisation of most projects. The
canvas has expanded, presenting both opportunifies
ond choﬂongu While doolmg with internatkonal
commissions introduces o different set of complexities,
it also amplifies the fun quotient

What lies ahead for you?
The more | contemplate the future, the more | become
convinced about the potential for involvement in site-
specific commissions, especially in public spoces. This
domain excites me the most. | believe that
stic style and choice of materiols olign well with
ary architectural setings and wrbon
londscapes. Considering the diverse ronge, scole, and
engogement with o brood oudience, | envision this o3
my preferred path forword
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